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W E  WA N T  Y O U R S .

Gotham Writers Workshop is a creative home in New York 
City and Online where writers develop their craft and come 
together in the spirit of discovery and fellowship. We’ve been 
teaching creative writing to students since 1993.

We believe that everyone has a story to tell. Indeed, many 
stories. Keep your eyes and mind open and you will find them 
everywhere. And we can help you tell your stories better.

Whether you’re a new writer looking to explore, or an 
experienced writer looking to strengthen your skills, 
our classes will help you reach your goals—through 
clear instruction on elements of craft, critique in a safe 
environment, and a structured process that keeps your work 
on track. We also teach Business Writing, with the same 
verve and expertise we bring to our creative writing courses. 

We strive to give each student the best possible learning 
experience. Class size is strictly limited so you never get lost 
in a crowd. And our instructors are consistently excellent—
working writers who are as skilled at teaching as they  
are at writing.

We are invested in helping students find the writing class that 
is most appropriate for their particular needs. Explore our 
website, and feel free to discuss options via email or phone.

Thousands of people have been enriched by the Gotham 
experience. It’s why we’ve been around for over twenty- 
five years.

As of this printing, we don’t know when it will be safe to hold 
classes in NYC. Until that time, we have plenty of classes 
Online and through Zoom videoconference. Check our 
website for the most current information.

C O V I D - 1 9  N O T E :

Everyone 
has a 
story.



Ways to Learn
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Courses
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Essentials
Creative Writing 101 is an ideal 
starting point for writers, to test the 
waters or wash off the rust. The 
other courses here focus on crucial 
aspects of the writing craft, useful 
for all types of writing.  

CREATIVE WRITING 101 

PLOT 

CHARACTER  

DIALOGUE 

GRAMMAR! 

THE WRITER’S MIND  

THE EDITOR’S EYE

IN(VERSE): POETIC TECHNIQUES 
FOR NON-POETS 

SOCIAL MEDIA 

PEN ON FIRE

JUST WRITE

 

Professional Development
These courses sharpen your skills 
in the workplace, or help you 
build a platform as a writer, or 
guide you through the tricky task 
of publishing your work. We also 
offer Corporate Classes.

BUSINESS WRITING  

BLOG BASICS 

BLOG WRITING 

HOW TO GET PUBLISHED 

NONFICTION BOOK PROPOSAL

HIT SEND: PUBLISHING SHORT 
NONFICTION 

Teen Classes
Pressure-free, creativity-stretching, 
not-like-school courses for writers 
ages 13-17. Useful for expanding your 
talent or gaining skills bound to help 
with essays and schoolwork.  

UNBOUND: CREATIVE WRITING

TRUE STORY: CREATIVE NONFICTION

ACTION: TEEN SCRIPTWRITING

One-on-One
It’s wonderful to learn in a group 
setting, but sometimes one-on-one 
is the right match. You may want 
a private class, or “doctoring” on a 
specific project, or a professional 
mentor to guide you, or one of our 
specialty arrangements. 

DOCTORING—BOOK/STORY/SCRIPT 

MENTORSHIPS 

PRIVATE SESSIONS AND CLASSES 

PRIVATE GRAMMAR SESSIONS

PRIVATE BUSINESS WRITING SESSION/CLASS

QUERY LETTER COACHING 

COLLEGE ESSAY COACHING 

MFA APPLICATION ASSISTANCE 

BLOG LAUNCH 

BLOG BOOST

PODCAST LAUNCH

PROOFREADING 

AGENT EVALUATION

Fiction
Whether delving inside the truth 
of our everyday lives or letting us 
escape into an entertaining page-
turner, fiction takes us through the 
“looking-glass” into a world that’s  
a curious mixture of real and  
made-up.    

FICTION/NOVEL

CHILDREN’S BOOKS 

SCIENCE FICTION & FANTASY 

MYSTERY

ROMANCE

COMICS & GRAPHIC NOVELS

READING FICTION

Nonfiction
Whether it’s an experience found 
in your kitchen or halfway around 
the world, whether it’s an idea you 
can’t forget or a conversation with 
a fascinating person, sometimes 
the most intriguing stories are true. 

CREATIVE NONFICTION 101

MEMOIR

ESSAY & OPINION 

PERSONAL ESSAY 

ARTICLE

TRAVEL WRITING 

FOOD WRITING

Scriptwriting
We all like to be entertained, 
whether it’s watching a 
performance live on stage or 
flickering on a screen. Here’s 
where you learn to write the 
material that holds those 
audiences in thrall.

WRITING SCRIPTS 101

SCREENWRITING

TV WRITING 

PLAYWRITING 

DOCUMENTARY FILM 

SCRIPTS IN FOCUS

VIDEO GAME WRITING

WEB SERIES

Comedy, Poetry & Song
Send words soaring in the  
lyricism of poetry or song.  
Or get people high on laughter 
through stand-up comedy or 
humorous prose.  

POETRY

SONGWRITING

HUMOR WRITING 

STAND-UP COMEDY

In-person classes in NYC. 
PENDING SAFETY INSTRUCTIONS

Online classes. 
NOT TAKING PLACE IN REAL TIME 

10-Week Workshops
These classes use a combination 
of lectures, exercises, and 
workshopping (critiquing of 
student projects). In NYC and 
Zoom, they meet for three hours 
per week; online, each session 
begins at the same time each 
week, and unfolds gradually all 
week long. Available in Level I,  
II, III.

$435 — NYC
$409 — Online, Zoom

6-Week Classes
These classes let students explore 
a variety of forms and concepts in 
a low-pressure manner, through 
a combination of lectures and 
exercises. In NYC and Zoom, they 
meet for three hours per week 
(two hours for Business Writing); 
online, each session begins at the 
same time each week, and unfolds 
gradually all week long. (Timing 
and price is different for Business 
Writing.) All Level I.

$325 — NYC
$309 — Online, Zoom

Selling Seminars
These courses emphasize the 
business side of writing.  
The online version takes place 
over four weeks. The Zoom 
version takes place in two three-
hour sessions.

$175

Intensives
These are fast and fun crash cours-
es. The NYC version takes place 
in one seven-hour day. The Zoom 
version takes place in two three-
hour sessions. The online version 
takes place over three weeks. 

$165

Spring classes begin throughout March, April, and May.  
Registration fee for all classes: $25 paid once per term.

Zoom classes. 
 

IN REAL TIME  
VIA VIDEOCONFERENCING



The most challenging part of writing is often just getting 
started—daring yourself into the wide-openness of the  

blank page. We invite you to do just that.  

To help out, we present several “story starters”  
and some tantalizing blank space to write upon.

Write Now
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Begin a story inspired by this photograph. 

I T ' S  A  V I S U A L

Eavesdropping is a great way to learn about dialogue, as 
explained in the article on the following page. If you can…
eavesdrop on a conversation—between people you know or 
don’t know—and write it down, capturing it as realistically 
as possible. If you can’t eavesdrop due to the constraints of 
the pandemic, try this: Imagine a conversation between 
strangers that you hear, and write it down, capturing a real-life 
conversation as best you can. (This might also be a good way to 
imagine you’re back in the real world.) 

Use this writing prompt as inspiration: Do I like these flowers?  

Now write a story that springs from this prompt in some way. It 
can be true or made up. Prose, script, poem, whatever you like. The 
trick is not to think about it, but just dive in and start writing. Let 
the prompt lead you wherever it wants to. Often this “no thinking” 
approach to writing is the best way to tap your creativity. (This will 
give you a taste of what we do every Friday night at our Write-Ins.)

R E A D Y,  S E T,  W R I T E

E AV E S D R O P P I N G

Photo by Matthew Bennett
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You’d be surprised what people say. 
I know I was. When I took my first 
Memoir class at Gotham Writers 
Workshop, the third week of class 
was designated to dialogue and the 
homework assignment was to go 
eavesdrop on a conversation and 
transcribe it to share in class the 
following week.

I’ll admit, I was a bit skeptical. What 
could people actually say? But I 
did my due diligence, headed to 
Union Square, sat on a bench and 
stared blankly at my book, focusing 
my ears like antennas to pick up a 
conversation that I could then write 
into a page of dialogue for class.

There, I heard two women talking 
about how they were sick of pho 
because it was too widespread. They 
liked the Vietnamese soup back 
when it was unique and hard to find.

It may seem pointless. Who cares 
about the popularity of pho (other 
than these two women)? But it’s not 

about the subject matter. It’s the 
passion, the context, the subtext, the 
dialects, the manner in in which 
they speak. The woman who I 
heard the most from was incredibly 
impassioned about pho and being 
a frontierswoman of the great pho 
wilderness, while the other woman 
mostly just nodded consent and 
agreed with her. Though even 
without looking, I could tell that she 
probably enjoyed pho just as much 
as she used to.

Hence, subtext. On the surface, it’s 
just two women agreeing that pho 
has become too popular and thus the 
taste suffers. But when you actually 
break down the dialogue, it looked 
like this (what these women actually 
said, by the way):

“Can you believe that there are four 
pho places in Union Square now? I 
don’t even want to go anymore because 
everyone goes now. Y’know what I 
mean?”

“Sure.”

“I mean, it’s ridiculous. I remember 
when you actually had to look for pho.”

“Totally.”

So yes, these two women are 
agreeing about the prevalence of 
pho. But is the other woman really 
agreeing, or just actively listening? 
And what does she think about 
pho? Is she annoyed with her 
friend? Because it seems so. Maybe 
there’s something elsewhere. Does 
she suspect her friend of doing 
something unsavory? Are they up 
for the same promotion at work?

When you read dialogue, if it’s 
written in such a way to reflect how 
human beings actually talk, you 
don’t have to overstate. You don’t 
have to tell your reader how to read 
it. They’ll hear it.

Using context and the actual 
conversation, the reader knows what 
that “Sure” means.

And maybe it also cues up how you 
might have done things differently. 
Would you have gone along with 
the conversation, or would you 
have taken a different approach? 
By letting your dialogue outside of 
its comfort zone, you are opening 
it up to improvement. The kind 
of improvement you don’t often 
get from talking to your television 
screen or cat. It’s actually a hard 
thing to listen to yourself talk in a 
natural, human voice. That’s what 
other people are for.

Dialogue is at its peak when it is 
truly human, but you’re not going to 
get it human through guesswork and 
writing it according to the Chicago 
Manual of Style. People don’t pattern 
their everyday speech based on a 
manual; they pattern it based on 
emotion and impulse. If you want 
your writing to reflect the humanity 
of the situation, then there better be 
some actual humanity in it.

Hearing how actual people talk will 
let your mind start piecing together 
your own dialogue the way you have 
heard actual people talk. And it all 
starts with having open ears. So 
take out your headphones on the 
subway and just listen. Maybe you’ll 
hear something that triggers your 

imagination, or reminds you of a 
conversation you had. It doesn’t have 
to be about pho (thankfully).

Remember, there is nothing that you 
overhear someone saying that can 
then become “unrealistic” dialogue, 
or an unrealistic way to speak. It’s 
as real as it gets. And while it’s 
unlikely that you can just pluck a 
conversation from your walk to the 
grocery store and plop it in your 
essay, actual human voices will 
be floating through your head, not 
just words on a page. You’ll hear 
the inflection of voices, the subtext 
obtained through simple, curt 
responses, accents, dialects, made-up 
words, made-up words said in 
dialects. Every day is an opportunity 
to improve your dialogue writing if 
you just put yourself in a position to 
actively listen.

And what better way to try to 
cure writer’s block then by sitting 
yourself in the middle of someone 
else’s story and hearing the way they 
tell it? The world is full of voices; 
you just have to be willing to listen 
to them.

 
 

Josh Sippie is Gotham’s Director of 
Publishing Guidance as well as a writer 
and blogger. 

SEE MORE FACULTY 
ARTICLES AND PROFILES ON 
OUR WEBSITE. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

“It’s a very Hitchcock Rear Window window—it 
looks out on all the backyards of a whole bunch 
of brownstones,” Gotham teacher Jil Picariello 
says of the view from her writing desk in the 
Upper West Side apartment she shares with 
her husband. “I’m still looking for the murder 
to occur across the way; it hasn’t happened yet,” 
she kids. Unlike “Jeff” Jefferies’ surreptitious 
view in the film, Jil admits the scene from her 
window is rather still: “There’s no action, other 
than the birds.” 

But stillness is not inherently mundane and 
one need not witness a murder to tell compel-
ling stories. “You can write about absolutely 
anything,” Jil argues. “I often tell my students 
to close their eyes, look up, and write about 
whatever their eyes land on.” Among greener 

writers, there is a common belief that an ex-
traordinary memoir necessitates an extraordi-
nary life and, although a series of astonishing 
coincidences led to her first book, Jessica Lost, 
Jil maintains that “the struggles with writing 
memoir are mainly the struggles with writing 
in general.” Whether one’s focus lands on birds 
in the cityscape or in the memory of a wildly 
improbable event, the hardest part about writ-
ing is “sitting down and doing it.” 

For Jil, it was a reunion with her biological 
mother in adulthood that spurred the concep-
tion of a co-authored memoir. When she and 
Bunny Crumpacker, Jil’s birth mother, real-
ized their lives and literary careers had been 
eerily parallel, it seemed inevitable that they 
write about their experiences together. Initially, 
Jil recalls, “the pieces weren’t falling into place, 
so I decided to go off and do my MFA, and 
wrote the entire thing, lightly fictionalizing it.” 
Not until several years later did they revisit the 
manuscript, at which point, with a renewed 
outline, the project developed easily. 

“You have to think like a fiction writer,” asserts 
Jil, who chose to concentrate on fiction rath-
er than nonfiction during her graduate stud-
ies. “The craft elements are the same; you build 
a narrative arc in fiction, you build a narra-
tive arc in memoir.” It’s one of the reasons she 
recommends her students watch movies and 
think of them as books. “If you analyze how the 
scenes work, how the world is unpacked and 
shown, how the characters move in that world, 
and how they speak in that world, you can 
learn so much about writing fiction or memoir.”
 
In college, Jil studied at NYU Film School, and 
while her artistic inclination grew nearer to lit-
erature over the years, she believes the through 

line was always telling stories. In many ways, 
telling stories is precisely the common thread 
in most art, from fiction to memoir to poetry 
to scriptwriting to theatre to dance—the list is 
endless. “I always loved movies and books, but 
I didn’t want to leave New York,” remembers 
Jil, who grew up north of Manhattan in the  
city of Yonkers. 

“Forever,” is Jil’s answer to the question of 
how long she has lived in New York. “I think 
of New York almost as a character or a per-
son—an emotion,” she says. “From the time I 
could get on a bus by myself,” Jil recounts, “I 
would come into the city as often as I could—
and I would go to the theatre.” Eventually, she 
would be a theatre critic, reviewing Broadway 
and off-Broadway shows, while working as a 
copywriter for New York magazine and various 
Time Inc. publications. 

“I even love bad theatre,” admits Jil, because “it 
helps you learn what makes something good.” 
Much like film, she says there is a lot of value 
in watching theatre, especially in its use of di-
alogue: “You learn what needs to be said and 
what needs to be unsaid.”

Between teaching Memoir and Creative 
Nonfiction at Gotham, volunteering at a soup 
kitchen, and learning Italian, Jil is in the midst 
of completing her newest work of fiction. On 
the subject of this novel-in-progress, Jil says, 

“I have a cottage on the North Fork of Long 
Island; it’s inspired by that area,” and leaves it 
at that, for now.

IMPROVING 
DIALOGUE 
THROUGH 

THE ART OF 
EAVESDROPPING

Gotham Faculty
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Faculty Insight
BY JOSH SIPPIE 

Faculty Profile
BY JANCIE CREANEY

JIL PICARIELLO

I never imagined when I chose this 
path five years ago that one day the 

book I dreamed about would be sitting 
on my desk. I will be always grateful 

for the community of Gotham Writers. 
—Christine Shields Corrigan, author 

This is, by far, the most 
exciting course I have 

ever taken!
—Lucie Tanguay, marketing consultant

Gotham lights a fire to 
keep me chasing my 

writing dreams. 
—Brad Regier, animator

I’ve taken many writing workshops 
since the age of 20, and this was the 

best I ever participated in. 
— Erin Dow, public interest lawyer

Student Voices

CONTACT@GOTHAMWRITERS.COM 212–974–8377 



Community
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For competition rules and online entry form,  
—  visit  —

G O T H A M W R I T E R S . C O M / T E N W O R D S T O R Y
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S P R I N G  C O N T E S T 
A Very 
Short Story

It may be apocryphal, but the story 
goes that Ernest Hemingway won a 
bet by writing a short story that ran 
fewer than ten words. One version of 
the story places the bet at the famed 
Algonquin “round table.” Whether 
true or not, there is an actual bet-
winning short story attributed to 
Hemingway: 

For sale. Baby shoes. Never worn. 

You have to admit it’s pretty good. It 
builds, and there’s a whole world of 
background and emotion lurking 
beneath those words.

We would like to make a similar bet 
with you. Write a great short story in 
ten words or fewer. Submit it to our 
contest. Entry is free. Winner of the 
bet gets a free Gotham class.   

We did this contest a few years  
ago, and here are some of the  
best entries: 

She sat in the car wondering what 
other children did.
Maribel Ledezma-Williams
New York, NY

One heartbreaking cry. Hello, my 
baby. Goodbye, somebody else’s 
daughter.
Casey O’Callaghan
York, PA

He looks like Pittsburgh, I thought. 
He’s definitely my father.
Darlene Coker
Tampa, FL

We offer a free talk show on Zoom, almost every Wednesday at  
1 pm Eastern Time. It’s called Inside Writing. Every episode, three 
fascinating people (host, writer, agent or editor) discuss the inside 

scoop on publishing and writing.  
 

You must sign up in advance.

I N S I D E  W R I T I N G  TA L K  S H O W  ( F R E E )

HERE’S WHAT HAPPENS: 
The teacher gives an interesting 
writing prompt. Everyone writes 
for a while. Then, those who want 
to read aloud their work. We 
take a break and socialize (bring 
refreshments). Then you go through 
the process one more time. It’s 
writer’s heaven.  

You must sign up in advance. Spaces 
open every Thursday afternoon for 
the following day’s Write-In.

EVERY FRIDAY ON ZOOM 
2pm and 6:30pm Eastern Time 
Free

See our website for details.

Do you wish there was a place you could go for  
writing inspiration and practice? Where you could  

hang out with other writers? Without needing to make  
a long-term commitment or spend a lot of money?  

 
We offer free Write-Ins every Friday on Zoom,  

at 2 and 6:30 pm Eastern Time.

W R I T E - I N S  ( F R E E )



Stories are, truly, everywhere—every 
place you look, everyone you meet, 

everything you experience.  
Every day is filled with hundreds 
of potential stories awaiting your 

imagination and craft. 

Each month we invite you to post a story on Twitter at 
#GWstorieseverywhere. Your stories (which can be true or made up)  

will be inspired by what you see, know, or do, and they  
should relate in some way to these monthly themes:

At the end of each month, we will pick  
our favorite and reward that person  

with a free Gotham writing class.  
 

Your story must be no longer than 25 words,  
with a max of 280 characters, including spaces  

and the hashtag #GWstorieseverywhere.   
 

Everyone has a story. Especially you. 

gothamwriters.com
212–974–8377 

MARCH

wake up 

APRIL

red light 

MAY

long distance
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